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When music never sleeps

Peter Paul Koprowski has won pretty much every composing award Canada has to offer.
Paul Gessell learns the North Gower musician has only just begun.

ot people. fod  theic
thoughrs occasionally in-
vaded by idle daydreams
Peter Paul Koproswii ha. to

liluﬁbtdrﬂi.ngdwnthchuh

way. walking his rwo German 5]::'p-
bend tryirnz (o fall .-a:-z.uqu'r: -.--*.3.15_:'14_.,

the drems remble and naaybe 2 whine
- el tmoknk-one 0TS R

Enmetimes, the music plays more

frequently than Kopoowski, the conm-

s poger. would [, I distracts hom from

other pursuits, like sending his agent

papers requested two months ago, fet-

fin hu sk published o arranging

for of his compositions. At

tiroes, that hard-working orchestra in
iz head can becone 3 curse,

It &5, abzohatcly” Eoprowsk says o

. hl: !i-:i.‘ta: i,|;|_ h,'p_:s IFI"-'\'IJI.Ir:IE 'b-'|=|:,’¢ leather
armechair in the library of his
mdern hame i Morth Gower, &
bour drive south: of Oftawa. “You
koow, how often I wish T were 2
phumber and that 7 have 3 9-to-5 in-
volvement with sy profeition”

But Eoprowskl feels much too pas-
sionately about mmsic to give it all up
for plembing of any other profession.

He's been composing since age 11,
while £131] in his mative Poland Mo, at
age 50, he fecls be is ust in “mid-ca-
reer” Hiz misic iz comstantly evalv-
Ing He's ot sure what will come next,
but he smiles m anticipation at what-
ever i will be.
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Eoprowski has won preftv much

w EVEDY COMmpoting awand Cansds has 1o

ﬂﬂ'r_r The laresr, announced recennly,

& the 1007 Jean A Chalmers National

Music Award for four orchestral com-

pos=itions, Mordic Tales, Sapa. Ances-
frerl Vdees and Vinla Concerro.

The award includes 225 000, and 2
fropiy someone sccidentally dropped
and broke the day be received it in
Toronto. (Ottawa audiences will'be
able 1o hear Ancestral UVnices per-
formed May 13 and 13 by the MNational
Ares Cenrre Oochestral)

Ze1ll, the awards have ol made Ko
poovrsis & housebold name. Every ma-
jor orchestra in Canada, inchuding the
MAC Onclesizs and some i ithe Linl-
&d Stares and Europe, particalariy in
Poland and Scandinavia, have played
his manic

Buot ufter his name and the classical
mE3ic specialists at’ Ottaws music
stores look Theix ters
find oo Eoprowskl CDe i stock, 4l-
though dome of bis compositions exist
on recordings by such diverse outfits
a5 the Oslo Philharmenic and the CBC
Vaneouves Orchestra A mass-rnarket-
ed CD dedicated 1o Eoprowski com-
pmmmkmﬂﬂlmbcpmdunﬂ
= Signe of Eoprowslki's mueie are
jwherei.n hiz home. There iz a
niche for his trophics, imchading two
Fules Leger Prizes for composing, be-
zide the grand plano in the living
oo There is 2 dining room table

rpapered with sheet masic

{rom compo=itions atill in progress.

- There's 2 cabliner in the library filled
with tapes of his recordings. Theresa
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Peter Paul
although they

Music Award for ﬁwmhﬁmlcump-um:hm

eahin in the backyand with :nnﬂb&r pi-
anas $0 Roprowsid can Compose i pri-
vate.and not far his family with music
fragments jumping oul of the living
rooom plang 3t erepnbir inrervals,
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Thiz i= a man who has to think for a
moment before be can mecite his bob-
bies. (H: mention:, halCheartedly,
surmnmine and siaing ) Headmits he

A composition, almost fully
[ormed, enters his
consciousness, all the main
elements there, demanding
to be scripted.

docs oot relax coough and then con-
gratulates his wife and 14-year-old
daughter for tolezating his obsession
wich cOmMpoSing.

Eoprowski starts talking, excitedly,
about 3 cello concerte he is creating. It
iz difficalt to tell, a5 he paces the
poom. whether be i= referting to some
long-range project or ¥ compozition
taking shape in his mind st this precise
IOOEEnL

He ix, after all, simualianeoushy sub-
jecting himself 1o wn Inverview, hune.
ing for one of 0is cver-present Ciga-
reites, Geldling: withi the soand level of
a tape deck, debating whether 0o an-
swer the ringing telephone 2nd man-
aging 1o sound colercnk.

S0, why couldn’ there be a cello

plaving. unheard by repgular mortals,
in his mind at the same trne®

A minute later, e réfurns 1o st in
the: black leather chsar Sirmulianeos-
by he Lighrs 3 cigaretre, disminses the
phone, apFwers $ome  guestions,
points oot the highitphes of one of hic
concertos playing oo the stereo and,
for all anybody ksows, continnes to
COMmIpOsE, sump!:[[ﬂu:]y that cello
concerto. (Couldthat sudden, slight
rwicch In The armchair be canzed by
the crazh of cymbals ending the first
S}

Roprowski, like his mousic, can ac-
complnh soveral thimex simaltaneons-
by Much of his eoisbe Tnvobees instme-
ments and hammonies competing
agninst cach other. can be a
sweet-sounding fuate melody howund-
&d by urpent booms from the percus-
shomists. Sometimes there are two par-
:}.‘rr:E groups of strimge vying forattene
R,

Much of Koprowska's music is fast
Insstent and aggmesave. Omne does not
fall ssleep-while 3 Eoprowski piece =
being plaved

Even when the bezinning is senii-
mental, something enexpected — an
angry dewm poll or 3 burst of misor
chords = soon interTupts to put the
Listener hack on the edge of his or ber
zeat, wondering: What on Earth will
haspen hewr?

L

Back in the wopbos, Eopeowrshi eXper-

mented with whet be calls the “geant-

garde" That's a refezence to-unmelods
W mansie that canmot ever be hurmmed
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haz been compoting since age 1 and has many awards (o show for hiz long career,
not made him a honsehold name. He recently won the $35,000 Jean A. Chalmers National

in the shower Teying to understand it
can be as difficuls to the uninitiated as

ing 0o visualize what the mode] re
ally Joaks like in one of Picatoo's co-
bist paintings

Now, Eoprowszki composcs: music
Bc callz more “romaritic” The seund
it meone fraditional, bat all dressed up
vtk shy jolts from the avant-garde.

Eoprowrski says bis music now is 2
“fution” of the traditional and the
meoedern, 3 hybeid born from the mar-
ing of old and new. Aside from that, be
eichews labels and resents those who
iy Do plipeon-hale his sk

Eoprowski started studying music
seriously al age cight at the State Mu-
aie Schoal i his hometown of Lodz,
Poland. Composition was Enmedinic-
Ty haas farsd Jove.

“Right from the beginning, instesd
of practising my lessons three bours
every dayw. Iwould practise an hour
and @ half and then improvize for an
hour and 3 half™ Eaprovrsii told the
magazine, Canadian Composer. in
o My parents were very disturbed
b that and lauphed about the muse I
was ‘composing and my efforts to
write down what [ wat composing
withont quite nowinge how to do e
S0, by mreelf, T read thrcaigh all iinds
of books on thoory, harmony, countcr=
point and orchestration. [n asense, I
wais gelf-ransht in compasition ™

Im 3pfen, at age 22, e had earmed his
master’s degree. He promptly. moved
ty England, wheare he spudied npday
the legendary Nadia Bovlanper there
and in Paris.

“In the "Gox, everybody was trying to

Jdo something different and revolu-
ST
ik else, [ Cyingr
crazy things then (00 — 12-tone things,
In-ppmmgl-.mu.h-m:diu;nﬂm: Picce
_ph-r Couphing, :th.ﬂlrt puc-t ﬂ:-r O
Theen, I 197L Enpm‘:h fulfilled a
ehitdhaed dream and moved 1o Cans-
da. bi:-g[mm.[ work af the U"l.[‘i"e“‘!:ll.'j'
J.-.:.p,.al:u- tlhat wr:-ud I--d--f:-ﬂm-

"l.'h.r'c‘u-‘.lkrwud :mut’m.:dﬂmc
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idence. Eoprowski currently teaches |
composition al the Universiny ofd
Western Ontario in London, comemug-
ing every second week from Nosth
Gower

He takes pride in the fot that, inthe
past a0 years, every abe of his compo-
sitions has been a comenission.

Koprowski likes the peace of his
home in 2 tmall subdivision of North
Geowrer, but sometimes misscs the so-
cializing with peers that could be
found in 3 city. Some of that socisliz-
ing could also help his carcer, by
puttiag bim in contact with the pow-
cr-brokess of the musie industry Buot
buynmk;m mi‘um:rlm:hnmr.ur

patience for noc

“Let’s er it, 1 don't want to be re-
membered 3 4 composer whose biog-
raphy will Har the number-of boards
and committees that person was on.
This is not the most important thing in
the end.

“COm the other hand, az the time, if
you choosc that road, yoo meet péo-
oles yous besome well-dowoam”

Ropnoarsld =xvs he = sometimes xs=
tounded when he hears his music be-

iy played. A d

“How on Earch did I do o7 he some-
times asks himself. ““What o'l know
abont viola, Mute or whapsver? Ii's 2
kind of intense moment followed after
almosr by a surprise that whatever
COmes ot wmﬁmdtb:wz:-'ﬂdnﬂ-

Listening 0o his o mnsie can be
“exhausting and emotional.” In one pe-
cent incident, be had to ask a famous
condoctor, whom he declined o
name, to stop playing a recording of
hix music beoause be found the expe-
rence too Infense.

After 30 years of professional com-
posing. Eoprowski 2oll does not un-
derstand the proccss.

He knows that a compesition; al-
most fully formed, enters his con-
scioneness, that by the time be shirts
pencilling in notes or playiog a few
bars on the plamc, the mals ¢lements
and 1he accoutrements are all de-
manding 1o be scripied.

Painters don't siard inone corner
and work towrard another, he says,
withour knowing what the finizhed
product will ook hike. 105 the same
with music the entive pheoe §5 In pour
head bofare the notes appesr o0 paper
or fingers touch the keyboard.

But where does the music come 1
from? How does it, so completely,
seize hirm? Who is playing that cella
that insists on flling his thoughts?

Koprowsk lacks answers. He simply |
offars thanks, saving: “It's 3 magical
and humbling experience.” !

Pand (rewcefl i a Citizen arts writer




