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+ The opening conceri in
.this scason’s chamber ser-
dgs at Carleton  Unijversity
;was  presented  Sutuerday
-might by the Vaghy Strimg
Quartet. This guartet, bas-
cod m Queen’s Universivy
‘in Kingston, i now in ils
J10th year: the group i
cwell-known  now  through-
cout Morth America and to
s lesser extent abroad.
‘The quartet’s playing s
"highlighted by excellent
rapport as an  cnsembie,

“and by the warmth and

vibraney af Hs interprela-
"Lions,

The program in the
- Alumni Theatre presented
i nricrocosm of the dev-
clopmeni of the string
guartel, with a late work
hy Haydn, truly the Father
of the string quartel; Rav-
els only quartet, in which
the interplay of harmony
and timbre displace
thematic development  al-
though classieal form s
followed strictly: and 2
delightful . contemporary
work by Koprowski, which

" on a tirst hearing muost be

A fine quartet

Performance warm and vibrant

deseribed as abstract and
frec form, and as program
music which ‘draws the
listener info a web of
surrcahsm.

The guartet in G major
is almost the last of morc
than 80 Hayda wrotc. In
this form Haydn reached
the peak of his art, and
this work iz akin to
Beothoven in s imagina-
tion and depth. The
Vaghy Quartet exploited
. these faccts skilfully. The
opcening Allegro  positively
bounced along, with a
jauntingss enhanced by
line phrasing. The second
and third movements arg
dominated by the [first
violin, and the demands
on the leader, especially in
the- enrgetic high passages,
led to occasional intona-
lion problems. However
the closing Presto, played
at breath-taking speed.
was theroughly polished.

The first quartet of Pe-
ter Paul Koprowski -was
written in Poland in 1967,
just before the composer
came to Canada he now
teaches 2l the University
of Western Ontario. There
are three parts—one hesi-
tates (o say  movements.
The first begins with
frantic agitation and then
movcs from apparent
chaos inmto a calm of
plaintiff voices, with an
ctherenl pizzicate section.
Use of ponticcllo, where
the bow near the bridge
of the instrument produces
an almost mystical sound.
is very effective.

The seccond part is con-
versational, especially at
the beginning. There the
violins have a dialogue
over the drone of the
viola and cello. The third

scems (o abandon  iitro-
spection for the familiar

and is reminiscent of the
impresisonism  associated
with the music of Debussy
and Ravel. The work was
well-played and  well-
received: happily the
composer was present to
reccive his accolade.

The Ravel quartet that
closed the recital 5 a
complex work from the
composer's carly  period.
The picce % a staple in
the Vaghy Quartet’s re-
pertoire, and descrvedly
%0; the group haz a fine
leeling for the nuances of
the music and the ensem-
ble control cssential to a
good reading.

The concert was a fine
performance af fine music
hy a fime quartet. How-
cver, if the works were
played in chronological or-
der the evident progression
in form would be under-
lined. Program notecs
should be provided. par-
ticularly in fairness to the
conlemporary Composer.
Koprowski. The chronic
cold in the auditorium is
cause for complaint. It
certainly cnused pitch pro-
blems.
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