The composer as perfectionist:
Continual revision and polishing

MICHAEL SCHULMAN
Feter Paul Koprowsks has finalls
decided to finish his compositions
s mod that his many chamber
music and orchestral pieces ane
lying around in varving states of in
completon. with movements miss
ing or phrases ending in md-mea
sure. Hather. it's been a cage of
Koprowshi  contunuously revising
polishimg and reworking his musis
even pieces that have already been
per formed

“Right now,” he

wirking on revisions of about two
dozen pieces. Nobody denied
Brahms the night 1o spend 20 years
on his ferst symphony and 1 know
that once my works are really fin
ished the way | want them. they
will b performed many limes. The
reason that my picocs have required
0 much revision 15 that ! WHlE gx=
m:l::ri:n.' fase, | always have o many
mbeas, | ogetl mspared—I1 do belicve
i anspiral en—and | get a vision of
4 Composilion. IS pot just 3 Bler,
Bl of s more o fess conenele in Wis

form and in the way it will sound
I've done 50 many compositions so
quickly that | haven't had the time
1o refme them. At least,”” he sdds,
“that’s what’s happened in the
past. Mow that I've decided to pub-
lish some of them anoe and for all,
I"m rying to spend much more time
on each piece 'm working on 5o |
won't have 1o ga rthrough the
process of refining them again amd

agan. "’
K OpranEeg p.'._'u.'n'."l. hins wewersl
earfrranneel avne [ :l'.l
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important commissions on  his
table, and will spend much of the
next year writing, refining and, if
he is to be belicved, finishing them,
“ance and for all’’. These include a
Piane Quartet for Quartet Canasda,
a Piano Concerto for William Aide,
Requicm [n Memoriam Nadia Bou-
langer for the Courtcnay Youth
Music Centre, an Organ Concerlo
for Hugh Mclecan, a Sonafa jor
MHora and Plang and an ai ¥l un=
titled piece for string orchestra.

In ocder to Mind Lime 1o devole o
thete commiviions, Koprowsld will
be taking a year's leave of abience
from ks post a3 Assiviant Profesior
st the LUniversty of Westera On-
12rio. Koprowski plans to spend
masch of hits leave away from hid
home in London, Ontaro, in ihe
larger city of that name across the
Atlantic, and he alio hopes 0 at-
tend performances of his music, not
only in England, bul alio o MNor-
way, lwracl, Hungary, and his na-
tive Poland,

Koprowski was born in 1947 in
the city of Lodz, a ity whose roster
of native-bom musicians also in-
cludes Artur Rubinsicin and farry
Freedman., Koprowiki s parents,
discouraged by the Ik of musical
success of Peter’s older brothers,
wire mod cager o have young Peler
follow in his brothers” faltering
footsteps, But the ecight-year-old
Peicr insisied on taking ithe ¢xam-
ination for the State Muiic School
in Lodz, Despite having had no mu-
sical education himself, limle Peter
showed swufficient ““musical™ per-
ception on tests of puch and rhyth-
mic discrimination that be was ac-
cepled,

I begam ihere By \tﬂdrim
piano,”” he says, ““but [ wasn't
that iatevested in the pland. Right
from the begianing. instcad of prac-
ticing my lessoas thiee hours every
day, | would tice an hour and a
half and then improvise for an hour
and a hall. My parents were very
disturbed by that and laughed about
the music | was ‘composing” and
my elforis to wnbe down what | was
composing without quite kKnowi
how ta do it. 5o, by mysell, Itr:ﬁ
through all Kinds books on
theory, harmony, counterpoint and
orchestration. In a sense, | was sell-
taught in composation. | dida’t actu-

ally start studying composition in
school for a loag ume. 1 went o0 o
the Siate Music Colleps w Lodr
simply as a paanist and hid all my
compositipns  from cwver . s
cause | completely lacked confi-
dence in what | was doing. From
the ape of cight until abowm |6, |
must have writlen more than 40
pieces for solo plano. plus a piano
conceno and two orchestral works,
but nobody ever knew aboul them
exncepd my clotest friends st schoal
It wasa't wetdl one of my fricnds
spilled the brans about my Compos-
wng o our iheory weacher that |
showed my pecces 1o anyone clss.
He asked 1o tee some of my compd-
sithons | was hesitant, bat | showed
him some of my piano pieces and 3
few chamber works and a weoek of
two later he took me 10 see Boles
hane Woytorsscr, the maodl seasor of
Poland’s composition fcachors.
That was in 1964.7"

Woytoralz was then about 10 re-
tire from active teaching. but 3o
great was Noprowser 5 evident tal-
enl that Woytowicz took the young
compoier ot kit [ast stodent

“Woytowicz opened me up a lit-
ile bif,”" zavs Koprowshi, '] had
been wvery shy and he stared oo
build my conafidence.”” By the lime
Koprowali  was ?r:dun-rd wilh
honoes from the College in 1960, he
was well on his way toward 3 carcer
in composition. He had written sev-
eral works for performance by the
school’s siudents, including Svm-
phony Grotesque, commissionsd
for the school's 20th anaiveriary,
and an hm.l'-hnLu-pnl in 18th-<cen-
bary style. Another onchestral work
from his student years, fa Me-
Ol st s Knsvinsial) e
of 1 pieces Koprows
pever fimahed™”; thas spring, he
wat atil] revitiog the wore, some 16
years afier be had staned work on
i

Koprowsld continved his studics
at the Higher School of Muiic in
Krakow, completing the five-year
Master's degree in only
three years. wmﬂ at the Higher
School, from 1966 1o 1969, Ko-
prowiki also became Music Diirec-
tor of Ars Nova, a group devoled to
perfommances pew music. "It
wik really an excuse o gél my own
Music ormed,”” Koprowski
admits. Amoag the waorks that Ars
Nova commissioned were his Siring
Trig and hit String uarter, his

meits played compostion, "My
(Quarrer has already been performed
over a hundred nmes,” says Ko
prowsli, "“in Poland and Englamd
and France and Canada, but even
that piece s stll a “work-in-
ress, still being revised, siill
Gnpoblished.’”
year 1969 found Koprowski,
af age of 22, receiving his Master's
degree, being commissioned by the
Poliih Union of Compoiers, lectar-
ing at the State Collepe in Lodz,
turning down ascademic  appoint-
ments &t the School of Music and
the Higher School in Krakow, and
MOVIRgE 1 . England, 10 be-
come Mesde Advisor of the Palish-
language ZASF Theatre, 1 wrote
inchicntal muad for thewr produw-
tioas, " says Keprowali, *"apd ¢ven
an opereita. But this,” be adds, i
the kind of maic 1 try 1o forper.™”

Free tuition
for one of the
poorest students

While in London, something
happencd that Koprowski will aever
forget. His first composition
teacher. Boleslaw Wovtowics, had
written 10 Nadia Boulanger about
the young compaser, giving Bou-
langer Koprowazli's London ad-
dress, *"She wrote to me and invited
me o have an intorveew with her.
One of ber first questions was,
‘How much can you afford to pay™
I 1odd her chat | owas, at that point,
Ve posor, 10 she waid, “Well, don't
worry. I'll recover the money from
someone chic.” 50 1 didn’t have o
pay her anything!™"

oprowiti tudeed privately with

f in London and Paris dur-

ilf 1970 and 1971, supporting him-
tell with hit assignments at the
ZASF Theatre. “"At that time,"" re-
cally Koprosaas, *'] had been ¢on-
fused as 1o where music was going,
and where | was going musically.
In the "605, everybody was trying to
do somcthing different and revola-
tionary. Like everybody clie, | had
done soine cru{uﬂ&nm then 1oo—
12-tone things, happenings, multi-
media, even a Piece for Coughing,
a theatre piece for one person m:ta
ing coughing sounds. [ did my Mas-
ter's thesis on “total theatre”, which
wiad then the latest form of expoed-
sion, and then [ lost hope in that,
Continued om page 22
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1o,

Hiz zesfions: with Boulanger
changed all that. “"Becausie of her,”
Koprowski says, *"]1 haven’t bsen

confused since. My meetings with
her were nof only devoled 10 talking
about my works bad, more impor-
tantly, aboul music, 11 wasnt really
composition that 1 studied with ho:r
but the whole radition of music.
Basically, what | gained foom her
was faith in music and in the Tutare
aof music, She made me fealize tha
revolution wasn'i the answer, and
she showed me the parallels in de-
vElopments [hal oo |:'|-:I.':||."t i Car-
lber cerurpes and the common de-
norminalors that you can irace in all
stivles throughouwt the history of
music. That doecsn't mean | now be-
ligwe in regression—I believe in
evolution and. o some exlent, rey
olution—hut | don’t believe in re-
gression.””

Koprowski also now believes in
himsel{ and his talent and for this,
b, hee credits Boulanger. " Al ihat
point, " he says, “"despile my aca-
demic suCoesscs, despate my pro-
fessional activilees, stull lacked
confidence 1n my abilily as a com-
poser. One day, Boulanger simply
exploded, "You can do it! You've
got o believe in yoursell!™ Woy.
towicz had wold me this oo, bul il
was Nadia Boulanger's credibiluy,
that Jh1.-_1iu1:,-]:,. n'.crp-i.ﬁ'l.u:'ri:lll.,, HiT D
thornty she had, that I'l.n:uty of the
message through to me. Each hour
spent with her was like gElng your
battery charged for the next 20
years! So. from then on, | realized
that | had a responzibality to myself,
to my audiences. and o music,

Armied with his pew confidence,
his new super-Charged battery and
his new sense of responsibility,
Koprowski decided to start fresh,
approprately enough in the New
World. In 1971, with the assistance
of fellowships from the University
of Toronto and the Kosciuszko
Foundation 1n MNew TYork, Ko
prowski realized a long-standing
dream and moved to Toronto.

“*In may sound Strange, but | had
chosen Canada ax the place |
wanied 0 live when 1 was siill a
boy. As a child, 1 fell in love with
my impressions of this country. |
had always felt the need for nature
angd wdie Open Spaces, of |"|-|;"I.r'|f_ able

to go 800 kilometres in one direc-
mon and not see anybody. You can't

s that in Europe. As a child, |
imagined myscll being able 1w do
that in Canada, and it became part
of me. Then, when | wis in my
carly teens, someone from Cansda
came o my school, and answerned
all sorts of questions about this
country, and that wnggersd my 1n-
terest even more. | read all [ could
abonl Canada, and | was also od-
iracied by ihe fact that Canada
didn’t have as much tradition as
Europe or even the United States,
thar i was a country that was
newer, more open, where | could
find myselfl at home. And when |
came b Canada in 1971, 1 wasn't
disappointed, cither. | felt as af |
had come home. 1 love drving
Boross the countpyside, all by my-
self. Az a composer. | feel some-
how purified whenever | do that.™
Al the Umversily of Toronto,
Koprowski began work that would
lead to his Doctor of Music degree
in 1977, ““In my studies there widh
Jofn Weinpweig,”" he saws, "1
learned to pay more attention to the
practical aspects of compasing,
hiow nodation relates o the perfonm-
ing situation. Thanks to Weinzweig,
I becams more awane that a com-
paser needs o be concerned abowt
every detail of a composition.””
Meanwhile, Koprowski taught
pari=-time  al the University ol
Toronto (1971-73) and was ap-
pointed Assistant Professor at
PGl University (1973-74) befone
Joining the Faculty of Music at the
University of Western Ontario in
the Fall of 1974, There, he has been
teaching theory and composition as
well as conducting the university’s

MNew Muosic Ensemble. From 1978
o 1979, e was elected Vice-Pres:-
dent of the Canadian League of
Composers, and he remains a
member of the League’s Executive

Council.

Koprowsks' s " Canadian®® works
include Cangona for 13 Soloists
(1972); Somata for Cello Solo
(1975). Time, Space and Silence
clecironic lape (1975): Mochurne for
mezio-soprande, harp, pano  and
percussion (1976); Peripefeia for
orchestra (1977) Youth Concerto
for band (1977} Quorations [or
vaices, tape and synthesizers
{1978); Lullabies for an Angel, for
soprano, Nute and piano (1979).

Koprowski®s electronic  pieces,
Time, Space and Silence and $wo-
tafions, were oulgrowths of his
stedies in Toronte with Gestay Cia-
g, 'l lmh his course,”  says
Koprowski, "‘because [ wanted (o
convince mysell thal my suspicions
were aclually night, that fraditional
instrumenis siill have much to offer
and that 1 prefer to work with
ithem."" About (leotariens, which
he wrote for the Coradian Elee-
tronic Ensemble, he says, *°1 valued
the experience, and [ think [ created
something which made sense, but |
now know that electronics is not my
cup of tea.”

Koprowski is much h.'::q?'u:r about
his instrumental pieces. the -
song, scored for theee clarinets, two
trumpets, wo planos, (wo percus-
sionists and four celli, Keoprowski
says, ""I"m siill young and | hope o
wrile a lot more music, but 1 feel
very comionable about this piece. |
was very honest in it. I1's hard 1o
say of any piece that it's “my best”

Contimeed on page 36
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but | would have 1o say 3o abowt
this one.

“I'm also very happy about the
Cello Somata, which 1 wrote for
Tsuyoshi Tsutsumi, although | can
still sce points where | can refine it
and I'm going to do that this sum-
mer. In the Cello Sonata, 1 feel |
was coming back 1o something that
I was doing years ago, around the
time | wrote fn Memoriam Karol
Somanowski—the use of a wider
vanety of intervals and milder tex-
tures, making the music perhaps
more appealing to the car.””

Much of Koprowshi's music is
genuincly “"appealing 1o the car™,
and onc always hears his obvious
mastery of the crafl of composition.
His music scems 1o know exactly
where it 11 going, avoiding the gau-
thrinﬂd’m encountered in the
music of other young composers.
ﬂ:grihﬂin; the n'ﬁfr 3 Koprowshi™s
music is more difficult.

“"Because of the eavironment in
which [ grew up,’” he says, "there

are simalantics in texture and o0
onty between some of my works
and the works of other contem-
porary Polish composers. But in
terms of how [ treat my matenal,
:rht urflm-ﬂ mm quite Jdif-
erent from any composer |
can think of. | don’t know to what
extent an individual voice emerpes
from my music, bat | know that |
have, at least, been honest in every-
thing I've written. It's always been
me; I've never tried 1o be some
clse. Even when [ was a boy, and
wiole pieces that sounded like
Rachmaninofl and Scriabin and
Szymanowski, that was because
that was the kind of music | feh.
Since then, I've found mysell not
30 much influenced by any specific
siyles a5 much as by some of the
structural procedures of composers
a3 varied as Ockeghem, des Pres,
Brahms, and my boyhood favorites,
Scriabin and Szymanowski,

'] want 0 write music,'’ coa-
tinves Koprowshki, "'that can be-
come part of the ire of musi-
cians in and outside of Canada.
Whenever ['ve shown my music 1o

performers, they ve always been in-
terested in playing it. It's always
hﬂ'l} :l'-: h:-_l'm‘i mlummt: the scores,
il Ing up on Cpponun:-
tnes for #Mms. 1 could have
had hundreds of performances by
now, but | preferred to wait until |
could release the final product, until
| was comfortable enough abowt
cach work to let it go and be on its
own. | dom’t regret doang all this
editing and rewriting., because |
know that I've improved many
works a greal deal.

“I've oaly now decided 1o leave
certain works as they are, of a3 ['ve
recently revised them. I'm ready to
publish now, because at last | know
how several compositions will
look, in their more or less final ver-
sion.”"

“*More or less [inal?" Ko
prowsia 5 reluctance 10 finigh his
picces i still there and, admitting
this, Keprowski closes the inter-
vicw with the comment:

**1 just hope that ten years from
now, | won't be talking 1o you
about some further revisions | still
want 1o make!" (m)



